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the snapping of a string compelled her to borrow Mr Hollander's
fiddle to finish with. I have seen that happen before; but I cannot
recollect any other violinist whose first proceeding on borrowing
a violin from the band was to hastily alter its tuning. Mr Hol-
lander's chanterelle no doubt sounded flat to Miss Langley's
sharp ear, though his and mine were satisfied; but it seemed un-
grateful to criticize the tuning of the leader's fiddle before the
audience. The performance of the concerto, on the whole, made
a brilliant impression; but the famous adagio was the only move-
ment which was as nearly up to the mark as the audience thought.
The concert wound up with the Meistersinger overture, which
was, perhaps, die most successful moment in Mr Henschel's
winter campaign so far. The truth is that some such moment was
rather badly wanted; for the recent London Symphony Concerts
have fallen perceptibly short of the very high standard of excel-
lence attained by them at the beginning of the year.

A miscellaneous concert of considerable pretension was given
on Tuesday last week by Mr Fred Fawcett, a gentleman whose
singing I had occasion to notice last season at Mr Maud Crament's
concert. Such old stories as Madame Belle Cole's singing of
Sognai, Mr Norman Salmond's of The Wanderer, and Mr Ben
Davies' of Deeper and deeper still, need not here be re-told.
Fresher in interest was the appearance of Miss Ella Russell, who
has, I imagine, been triumphing exceedingly in the provinces.
She has evidently discovered that it is not enough to sing well to
a public which does not know good singing from bad. It is neces-
sary to assert your qualities, throw your emotions at their heads,
wake them up with strenuous tone-vibrations, and keep things
going at a lively pace generally, as our music-hall artists are
trained to do. Miss Russell has developed her style vigorously in
this direction; and the audience was encoring her enthusiastically
when I came away. This I did not do without hearing The Ladies*
Amateur Harp, Mandoline, and Guitar Band, consisting of thirty-
two damsels, of whom three played the harp, four the violin, six
the guitar, and nineteen the mandoline. It is disquieting to find
that there are nineteen people in England who can play the mando-
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